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the mask; and showing him in his work, to ex-
hibit the true lineaments of a forceful and seri-
ous satiric thinker whose skill in. dramaturgy
places him with the ablest playwrights of his
time. It seeks to avoid alike the shallow mis ap-
preciations of the more common estimate and the
super-laudation of Shaw idolaters. It is based
upon hearty, but, I trust, clear-eyed admiration,
and expresses the belief that, rightly seen, Ber-
nard Shaw is a fine artist of the theatre and a
worthy leader in the twentieth century eclaire-
cissenent of the English-speaking people.

The contrast between Shaw today and Shaw
when he began to write plays is in itself a drama.
During the theatre season of 1914-5, no less than
seven of his plays were shown in New York City
alone. In Germany and France, in Russia and
Scandinavia, no dramatic author of English
speech, save possibly Shakspere, equals him in
popularity. A Frenchman, M. Hamon, has writ-
ten a critical book, the sub-title of which, " The
Moliere of the Twentieth Century," is its own
comment. Here is a man in danger of being
what is called a classic before he dies: still
another paradox. And for mine years during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